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Pr fa and I no ledgmen t 

lhe 11\hlJnG•lkr s 1991c h1b1t1011Rt1/,1111111t 
rtl\h of t/11• Ml }1Jrk \ 11,>ol /,mar./ <I \fort 

hu/11 11 vu.,. of t/1,· l9m1 lll brah-J the ,mk of 
t,.cnt, IRhl am,1, \\h0 hclf'('J to tahh h an 
,IVanl garde movement In th Unllcd ~lat .,lier 
\\orld ¾ar fl 1 lm ,how n«IJ11ncJ the worl. of 
, women aru,u I lame de Koon,n • Perle r,nc 

f,r cc llarugan, I Kra,ncr Joan !vlllchcll, and 
I thd <hwabJ<her a, w II a tlu work of ttmc 
\fn<an \mule an, and n1nctccn other de, "mg 
male art ,1 \ Ith thc, h1b11lon l\umw 1111J 
\11\t1,,1 t I {'rt• \IOtU\m l'llmt,mc and ,,tpturt' 
19-1~ 19S9 the \,1t,hl.1n ,allcry wnllnuc, to 
lcatu1< 111111 "ho h we not been fullv cn-J11,-J for 
their <0ntnbut1on to Am nc-an art ll1ghhghtmg 
l'en worn n \\ho,<• <Jrcel' c tcndcd trom the 

late 1910,, through J 99~ /all died 1,. l\\C n 191!2 
,ind 19911 th11 e~htbllton ldenllhc, them JI 

Ab1lract [ pn·,11on11l\ pre, nls an opportunity 
to re kw lhllr work ,rnd endeavor to plau tlwm 
L" <Id their male colleagut, In the hhlof\ of art 

I \\OU Id hl.e to thank Joan Marler, gue t curator 
for her help tn organ111n Ho111,·11 ,111.t ,11,,t,,1,t 
C •rre11lo11l1111 Dr l\1drtcr who ts a profc ,or ot art 
history at Rutgu, I he tat nlHT\ll) of cw 
Ju,cy ha, wntten e ten\lHI on the worl. of 
women arll t Her 19 2 l11b1t1on W,,Jw, 
\1,nta\ \\(mr 11 ,\rtnh of th f,r\t Gc.ner,1Uot1 
whah wa mount,-J at I ugl•1, College Rut ,r. 

In lud1d th worl. of noroth I> hn rand I', rl 
J me two of lhe .irtists "ho r I! fl' nt in 
th rurrcnl l11b11lon 

U,O,n II un,J \Mtr,hl l ,r, u,onnm wlll trJ\d 
10 Gwld flail fu 11111 La\! 11 rnpl n " \or 
"h re II will he ,hown from fJ 10 lhroush 
Junt' I\ 1997 u1fd lfall s an d ,11 ttin forthl\ 

h1b1tlon \IIIC '" of lh, " n JrllStS ft lured 
,><re rcsld nt, of ,astern I on hi nd I am gr t Jul 
to lltnry Korn, dirc<tor and Oonna St In Int um 
curator for lh II a"l\lan< w11h hnn ng the 

hlb t1on to Guild IJJfl I wouW also Iii. 10 lh tnk 
th, mu um, gallcn s and Jrt1St1 tat, and 
foundJllom wholt" gcntrom lo;in h• m d 
thll ( h1b1llon pOS\lbl,• I " uld 111.e lO e fll 
apprt, allon to Irma Laughlin rnralonal as,t 
tant and Al 11 no !Jn ltza ldelman I f 
John\On and l,abnelle Ro,e for th, r ork on 
the artist< h1oi::raph1 

It 1, a gr at pl a1urt' to ac~nowlcdge th 
cnwuragcm nt and support of llaru h Coll 
l'r !dent fatthcw ,old te1n and Pro,;ost Lois 

ronholm th Ir comnutm nt to pro, 1dtng 
cultural program, at Baruch _,oll,g has ht n 
, , ntl,ll to th 1ucc , of lh, llshkln Gallery 

\tndra rask1n, Dir«tor 
~1dne ll1hl..ln l,all«} 

111! ,l,fbft o11 ,md pu1'11collon" r, "rl''"' ,I In /\1" t s,,1111 /nm I~ /u,/11/1 Roll I Id f und.illon 
rh, /Jv,01111 I) l111rr I ow1,l,11, 1 / r 1hr I m,a/ 1,1 rl~ /lrtll I arum r ormd,,r, n aud nrr llaru 1, ( olf 
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Identity Crisis: 
Abstract Expressionism and Women 

Artists of the 1950s 
Joan Marter, Profe ~or of Art I h tor 

Rutg r , The tat Untver tty of cw Jer ey 

Well Jlter Ab\tract prcsstomsm had hten 
heralded a\ an lnnovJtlvc movement m \mcncan 
Jrt, m 19S7 the popular press J knowlcdgcd that 
womcn Jrtl\t\ Wl'rC among tho c with ,enou 
career • J\ pamtcf\ I llul" re these artist treated 
credibly, and "hat \\ere the motive for the 
sclccuon of women \O honorcd 1 

Whtie c lolhng five \I.Omen artist\ "non over 
35, Lif, maga11ne's 1957 artlde Women \rtJsts m 
\scendan resolutely (and inaccurately) noted 
that only ,1 "h,mdful' of women artl\ls over the ccn­
lunes had achieved lasting stature 7 \ccordlng lo 
this article J l~w ,\men ans, such as Mary C.1 salt 
Georgia O'Keeffe, .u1d loren Maciver. had slgml1-
canl reputation but In the 19405. parallehng 
th Ir achievements m other profcss,ons, women m 
growing number\ began to d1 tmgulsh thcmwlvcs 
as art1'ts Among the f,w young artists m luded 
m th1 article the darl.-cyed beJut Helen 
franl.enthal r faces th camcr,1 a\ she curl el gantl} 
on a \tud10 0oor covered wllh canvases Jane 
W1I on who according to th article 'worl.s as a 

c" Yori. fashion model • re lines on a curved sofa 
that echoes the contour\ of her torso Joan Mitchell, 
who hold\ up one edge of a IJrge umtrct hed 
cJnva\ ,pre.id on the noor ls idenllf1ed a\ •one 
of the leading young poncnt of the abstract 
exprcsslomsl s hool Worl.mg m both ew Yori. 
and rans, she has evolved a spontaneous, compl " 
style to produce rnergct1c images of remembered 
landSCJ(X" whJCh 1mol,c my fcehnfl\ • 1 

·one of the women I\ Jctually hown pamtmg 
but uch pose appeahngl for Life' camera 
\lthough the Jrt1tlc pl,1ecsjo.111 Mitchell Grace 
I larllgan, and I lelcn I ranl.cnth,1ler among till 
Young Group (th,1t] Rc0cct, IJ\d Virtues of U \ 

l'amt1n11 • It ml'nllom b,tract E pres\1omsm onl> 
111 p,nsmg-Jncl only In conncc.llon with i1tchcll 
l cc Kram r, I l,une de 1'oomng, and Peril' flnc-­
thl' chronological LOnttmporancs of the acl.nm,1-
edged flf\l gtnN,lllOn Ab tract I xprcs\1on1st are 
not ,mludcd 1 

I ht> LXl11b1llon l'\fomen <111</ \b1tmct ftpre11,01111111 

1s mtenckd a1 J correctlve to th long-\tandmg 
marg111,11lz.tllon of women arll\11 active in the 
1940 and 19 0 The pJtntmg, clraw1ng1, and 

1culptur pres ntcd wer cre.ttcd by Jb 1rac1 JrtJsts 
who were con1emporanc, of the "canom al" 
Ah"rJct rxpress1omsts hut .ire I ldom 1denllhcd JI 

member of thJt group. ,\b1tract f pre 11om1m hJ 
t..:cn d fined a\ the art prJcllcc of a 1elcct numhcr 
of white maks, but the abstracuon and g turah\m 
l'xplorc'<.I b:r these women have 1m1lar mt 1lcc1Ual 
and art,sllc roo1' as tho,e ol their mJle countu­
parts Recent scholarship probe\ the soun.e 
pohllcal 1dc-olog1 s. and 111d1vlduatcd art pracuc , 
of the ,\b11ract Lxpr ss1onlst , but manv wnttf\ stlll 
foc.u1 on the few artist\ deemed the p1om n of this 
mid-century deHlopmenl \ 

Other art11ts.-mclud1ng mo\t of th worn n 
pr ,nted m this exh1b1Uon--are d1sm11 ed as 
denva11vc, as pamtcrs I ho rc1,ork 111 an mpty and 
mannered fashion the hero1 lly auth nllc forms 
of the p1onttrs Yet, 5,0me of the artist notJhl> 
Lee Kr.isn r, Perle I me, and ! lam de Koonm11, ,, re 
Jlr ady 11or1Jng m an Abstr ct E pres1omst 1d1om 
111 the 1940-. I lame de Koonlng' lamed ab<.tract 
Black \fmmta/11 sen dat from 194, -\ffirmmg 
Kra ncr' unique contnbut,on to b<.tract 
Lxpresslon,sm, Stephen Polcan has \tate<l "1,.ramcr' 
art tended the boundane of bst ct I pres\1om1t 
art to Jrt1culatc more full> than th other\ the \CJn:h 
for the pnmal umt of commumcat10n as well J ol 
myth and cxpcnenc "6 Yet 5,0me lustorlans rcfmc 
to rt ogntzc anytlung lnnovatJvl' or consequcnllJI 
m the art practK~ of these women 

The use ol gestural brush 1trol.c or the color-field 
mod of ab traction favored bv \I.Omen pamtcf\ ol 
the cw Yori. hool doc not omt1tutc th • dcbasL'­
ment of an c1tabh hed style but a d1allcn,11; to the 
moclem1\t notion thal "newne ,• and •1~1t1mal:'n 
are only the pn:rogatt,es ol a sele<.t lc" S gmftt.mt 
art was produce<l by a number ol \\Om n a\soc1Jte<l 
with ,\b tract I pre s1om\m, but no study hJ\ been 
devoted exclus1vcl to th u "orl..\ 7 ,\ pomt ot ton­
tention 1\ the determmat1on ot c.r1t na that 1dcnt1f • 
art1sb a b\tract pre 1onist\ ramung , draw-
111!(1, and culpturc b, the sc,cn women art111 
range l.lr be}ond the re ding of ca.rhcr forms 
lhc c worl.\ c pand approach to th~ unrnmL1ou,, 
th "pnm111,~: and the u e ol mctaphonl ,ind 
m ton m,c r f rence m ab,rra tton 



Rc-.trlclcd 

1 y 'I 11 ,m n lror the all mpl to \tlUdlC 
th 'worn n amon the IJ'tract I prc,,ton111 
What , th l<AIOm 5()Ctall and c'\llturalh, for 
margmJhTtng women who Wl-re acuv a, bstract 
I pr \IOOIII Wh) h I the roll call nl the 
mov mmt included only wlut • urbtn ma1r,1 
II b tra I I pr, 'oni I p,11ntmg n OIIJI '\I\UJI 
m I phor for d11<ml r ,hao matcnal,t), and 
nth r I \U ol po,1 .... ar Amcnca "hat t, th 

posit 10n of worn 
0
::~11\ ~h~ 1~fi~~o~~:1

1
11:::i-

l ls th r a rl,ll I lthln the 
b,tract I rrc,\lom1m for 

r tc th l,10gu.1.i;, of d1llermcc' 
uld the canon ol \h1trac1 

r,con t1tut, I lo Include 
I J11\> 

n hhtoriJn< a ~nowle<l~, thc-
d en n"t ,1ftdlJlcd "Ith ,,11\tract 
f amtmuc to a,mtruct lh 11 

d omen In umrrf,l/1,/T,1<1 
f I l.q,1 e1t.1bh,hc f1,11amct r, for 
J In the c )ork \chool In Im 
d f•n d11<:our.c I th rulturall} 
h.1 cw 1uhj1'ct1vin, h a, rt 

\I tr.1ct L,rre111on11m ha hi: n r ognu,'<l 
Jrom 111 Orst a,wunt a, J mJle domain 
rul I h, a famtllar al comtru,uon ol 
•m.11CUhne• s tough aggn'\me, \IH'qllO!t, 

bold Ill tumtion r.cd b, \bstract 
I pr , onl m·, aurJ of ma1rulm1t\ hJH 

al10 come into dearer lcx:m It \\a\ a cruci.11 
wmponent ol old \\Jr l, S national Id n­
illy, dill rcn11atmg the nation pohucall 
and niltur,111) lrom a furo(X" portray,'d 31 
v.cal-.cn,'<l and tflcnunat 

n, ls111e of e ond Generation tlsts 

In the 19S0 only a f w arlld \Hit pubh hl'd 
that acknowll'dg,-d worn n art111, a1 part ol the 

,:v. York xhool In add11ton to the Lr(t t aturc 
mentlon,-d abo,c 1rt n11 pubh1hl'd a l"l'l •pu,c 
article by lrvtng \Jndler ·ntlllcd "Joan \,fltchell 
Paints J Ptrturc • lloth Jrt1 t and author w rl 
w1lhng to identify her p,llntlng with the ·cw York 
xhool hut the des1gnatton "Ab,tratt Lxpresslom,t• 
wa not d1rectl apphl'<l to her In his 1er1ou, and 
rt:<P<'Ctful assessment of her art (accompaml'd b> 
photos or the artht ,11 w,>rk). Jndlcr dalml-d that 
Joan fltchell a ,1mllatl'd wme of th methods of 
Ar<lulc GorJ.. , Willem de Koon Ing, and I ranT Kime 
and that sh<' e penenced .1 J..tndred 1mol'<mcnt 
, 1th spau "\.111chcll \\a\ comparl'd to the cider 
of \bstract I xprc 1onl\m ndler noted he not 
only apprc ,ate the eJrly ,truggle of the older 
paint rs" hose efforts cxpt.'<l1tl'd accept an c for 
those following them. but fmds a number of quah­
t1e, 1n their \\Ork thJt hJH J profound meaning 
lor her" 10 

\oungcr women, such a, M1tchcll. I ranJ..cnthaler, 
and Harugan, "ho were born m the 1920s and 
began c h1b1tmg 111 the 19S0s. were more 
casil} champ1on,'d b th<' eld<'rl of Ab,tract 

l prc11ton11m and their cnucs I he , wom,·n 
cam<' to their art1st1, mJturll} at a lmll' when 
the lanonlcal .\b 11,lll Lxpr • \1001111 \H'IC alrcJdy 
well c1t.1bh1hed llll·rdorc the women could 
be more acceptabl considered ,is dm1plc1 or 
•,ernnd gcnerJllon • arll\11 

Identifying Plonc rs 
of \b\lr, I I prc.\,lonbm 

With the n·pllon of )OJn \.f1tchdl th women 
arti\11 lOnlldcred 10 thll exhlllltlOO arc of till' \Jm 
generation ,11th<.> canontcal \b1tract Lxprc111on1,1, 
but wcr Ignored m the l'JIII t cntlCJI reception 
of the mo, ment Ult1matcly the young r women 
d1Ku1 cd above shared lh fate of thc·sc older 
women all wcr,· expunged from th<' annals of 
-\bstract Ixrre 11on1,m 

I lccdmg mascul111111ng defm1ttom or what 
comlltutcd ·originality," organ1T r, of Abstract 
I prernomst xhlblttons c~duded women Jrt11b 
lly 1978 the l'Xhlbltlon ,1bllm 1, ,,,,r,110111,m n,e 
fonn,lllh }h,n at th Wh1tn y \.fu\C'um of 
\m rl an Art had rl'tlauncd Lee KrJ\O r ror the 

iiroup 'early J dccJde later ho\\cver, the rl·coiinl• 
lion of ,,om<'n'I ach1cvcmcnts had not improved 
s1gn1f1cantly In the acda1med 1987 cxh1btt1on 
Abstrnct Lxp,01101111111 n,c Cnt,rnl Develop111e11t,, 
held at the Albright-Knox \rt GJllery, sculptor 
David m1th was added tu the rost r of patnter1, 
but Lee Krasner rema1ned the only woman artist 
to be 111 luded e,eral >ears later the 1994 ,how 
Recla1111111s .-lrt11h of the 'ew lark cllool at Baruch 

ollcgc Included ,1x \\omen artist, 11 
Mo t of the women appropnat<' to the roll call 

of Ab,tract 1 ~presslom,m w r born In the l1r1t 
decade of th l\,cnlieth century I 1J..c their male 
count rpam Jdcnllft d as f1r\t generatton '\bstract 
fxpre\\10111\I\, these women \\ere pra 11cmg artists 
111 the 1930 \omc 1tud1cd at the \rt \tudcnl\ 
I a11uc othcrs-notJhl} I.e., Krasner and P rle 
I In -wcr<' 1111dcn11 of I lam l lofmann These 
women ar11,11. tnclud1ng Doroth} n hner Perl<' 
lme I c Kra,ncr But Par ons, and Lthcl 
\chwab,1chcr were nuddlc-Jgl-d tn thl' 19S0\ 
I heir careers had followed .1 ,1mt!Jr course 
.1lthough they had exh1b1ted r gularl m group 
and ,olo 1how, Cm.my at th Betty l'arsom 
,alkry) they \lrujlgled to con truct an 1dcnt1t • 

\ par,lle from oth r dcf1111ng clrcum tance\ 
I or Ice Krasn r. Dorothy Ochncr ,md [latnc 

de Koonmg their polltlon a\ wive, ol Jrtt\11 
,I\\OClatC'd \\Ith \h\lracl pre 1ton11m 1mpl-dcd 
ace ptance on their 1mgu!Jr mC'nts Indeed 
Krasner\ cnllcal rccog111t1on postdate Jackson 
l'ollolJ..'s d ath m 19S6 Stm1larly Dehner'\ 11111 
olo c h1b1t1on and crlllcal review\ followed her 

d1\orc from DJv1d \m1th m IQ~2 I lame de 
Koonmg and I thcl Schwahad1er were first 

lloroth D hntr 
lA111~l,ml~iJ/Y, 19\9 

Bwn, 181h ~ R Ju 1'/Z" 
Colle<11on ol th, Ooro1hy Dthn r loun.J.111on 
fr th \. \UJI rl'\ 

r<' ognlzcd as wntcr1 E latnl' de Koon mg w mt 
art cnt1c1sm for Art Sn., bcgmnmii In 194 

chwaba her wa, prcpanng a boot.. on bstrall 
Lxpre s10111sm throughout the J9SO \!though 
this pro1e<:t WJ\ never rnmpleted ,he dtd pubh,h 
a biography of rsh1tc Gorky In IQ 7 IZ nett 
P.u,ons \\JI kno\\n prlmanl) JS an art deal ,, 
yet ,he had regular ,olo cxh1b1t10111 ol her own 
pamt1ng1 at thl' :Vf1dtown C,allcrtC\ during th 
forttc, and flfue 

All of th e \\Om n were cnously comm1ttCII to 
their art and ought critical r c,ognltton tor their 
work Man) ttcndl'd m tmg at the 1:.1 hth trect 

tub (al\Cl call,"\! The lub") a gJthenng pl.i for 



'" \ \\ n: 
among 
t 

lor 
up 
chcr 

01\ 

,ho 

tll 

I dJr<\ilY that a grcJt deal ol my 1o-called position 
or lack ol po 1tion 1>h1ch ,er you want to call 11 
m the ofhdal art \\Orld 11 b.l~'d on the Jl'>OCIJtlon 
\\Ith Pollock It 1, almo,t lnl("l\Slblc to deal with 
me \\lthout rtlatmg 1t to Pollock • 1 ◄ Ulen L.1nd.1u 
ha\ noted •tt ,ould be ari:ued th.it \\Ith a few early 
c et ptlon, t notabl> 8 11 I nC"dmJn and Bf}an 
RobemonJ. 1,-., Kra1ner began tor e1H a fJlr 
, 1n ing onl} "hen funm1,t took up her cau1c 
,n the 1970.. • 1 

Other \\omen of tht1 generation were as,crtl\c 
In wd.in~ recogn1t1on of their ach1C\<menh 
\Jd11H at the Wh1tne> ',,fu1cum of Ammcan Art 
offer an c ample the rather plamtlvc appeal\ of 
Pule I Inc to the curators of 1/>1tr,1, t lt('rt 11101111111 
n, Fon11,1l11'f le,," Wh n hrr first I ti ff Clvt'd 
no rt pon he wrote a ICCOnd •t..i t \\C k I MOie 
ou connrnmg thee h1b1hon of ,\b1trJct 

I pres 1om1m that )OU arc planning I f I 
tron I that I ,hould bt Included here I want 

to acquaint you 1,1th m} act1,1tle\ a Jn ab,trJcl 
a,t e pre ,1om1t •1• Jhc,e 1>omcn 

th 1trong and ,ubllc p« 1u,hu 1 
h1, 1,rnur eon \bmact 

c urgency of 
Ian rcnc tn 
e I ,traction have 
for JI It did tor 

on Pollock, \fark Rothko, 
r \\111 m d J.:oonlng' Or do 

'" lmd m th art of \\Om n \b,tract I pr ,1onl\t 
1>hat \nn ,1h\On call, •,1 rich and ubtle treatment 
of th m and c pcrt,n«11ddom «n ,1, ub1 ct 
matter m tlm st}I auomplt,h,'<l through .ana 
tmn, 111 It\ formal charactert,ti , •?I I What about 
the commonaltt or human ~pcncnccl 

lhe 11011011 or true \b\Uall I pre ,10111\1 art 
vcn a, pra,t,ccd b thole acnptcd u c~nom,al 

m, ml fl of th 1, group I paradoxtcal D, pit 
th, da1m1 for a unt,crsahtv or appro.1ch and the 
p«domtnancc g1,cn to the i,;c">turall,m of 1'0IJ0<~ 
and de Kooning. pJ1nt111g ,J, nune<J JI \h,tralt 
l: prc\\1on1 t also tnclud the cool r more 
conhn,'<l and calculJtl'<l surfac,: or Roth~o Jnd 

,wman D1Hr lly In 11 k works In IJndem with 
111dl'1duah1m or c>.prn11on Gtn the mctaphom 
language ol women I art tlJ1m lor them the ..-imt· 
un1Hf\Jh1m m their 1uh1ect1H exp< ncnn· that ha, 
enabled male 1ubJt-cll It} to be claimed •un1Hf\JI 1 

!he d11cour1c on "omen 1 ,1b1tract art cJn be 
xplorcd through the Jrll\t 1 01>n stJtcmrnts by 

cnucal rcacttons, and b) the reJllty ol the \\or!.., 
thcmwlvcs Perle f tn , ca«'tr offers on e ample 
he IIJrt d 1howmg her ab1lrJCIIOm In the 1940.. 

Her \Clo shm,1 began tn 194S at the \fartan 
Willard ,allef)· and continued at then ti) Parson, 
uallcrv lrom 1949 onward In 1947 a rltlC wrote 
ol her pamtmg1 

I he lani:uage ol 1111 Im '\ art 11 com­
plttel) pcr1onal h hJI m her p1ctu«1 
c\lJhh,hcd a private r ahty that 11 JI 

l)oruth)' l)(hnu 
\,pm ftJi, It) jQ h 
Bnmtt II 21 o· 
oil Ion of 1h Doroth) Dt'hnu h.1tmJJt,on lu( th \l\wl rt 

I -d ar n 

a alh 
II me 
n to 
h, II 
,ion cm 
,pJU,11 m 
tJnnot ap 
lhcrcm la 
011111 th r a 
behold ·rand mu1t 
and as ,ntangihlt> a 
,ub-(or ,upcr-)hngual 1 

01>, f1lty )ear1 aftrr this article 1>as puhh1hed 
\Hltef\ haH b.gun to lucldate th language of 
d,lkrcnc to be lound ,n th •pn te r .1l1t of 

women arll t 
In this 1how 1>omen artist are «cogruzrtl for 

their contnbut1ons 10 \hstract I ,pr slOnl\m 
l\.Om 111111,/ Ab~t,,u t l .tf'Tl H1tm1n11 re.i thcJr 
role w1thm the mov. mcnt ,\It hough thnc ,-om n 
ar111t1 shartd th thcmJUc and formal ,onv1rt1on 
ol pre,1ou1h ac~nO\ lcdgcd mem!X'r ol this 
group their "d11f.reme" cJu\ld their forms to be 
presented a, to prt'<lud their mclu,lon WJthm lh 
dominant d11course Jl111 opportunit to ,e \\Ork, 
creatc>d h women act.- in the 194Ch and 195<k 
arr,m1 that th art1111 large!) lorgottcn b lrntOI'} 
part1C1pated m a radical ne" nth II< I h 1r ,,rt 
practice "a a IJn uag of abstracuon that ,-rll 
1 r,.cd their 1ub1e<.t1v1t 
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1Cambndgr: l mbmJKt: t1na\a..:n1ty l'rc..~ 1990) \] 
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Dorothy Dehner (1901-1994) 

Working Ill ,10 ,mpruvl allonal mllhod called •dtll'Ct 
\\a comtrucuon• for her ,culpture, of the 1950 
D hnu can 1,- \tlUJtcd within th sphew of ,\h\tract 
I pre \IOnl\m ,\I o, ltke other Jrll\t In tht\ group, 
Odinu exh1bllL-d at the 1anJn Willard Gallery 
and attended meeting of the l lghth 'ltrcct lub 

Born In (lc\Cland. Ohio, tn 1901, Dchmr ,pent 
her adok, cntc 111 l'J\Jdena altfornla lier one 
car at the Unlvrr\lly of llforn1a. IO\ \ngd , ,he 

mo cd to ·cw York to study drJma 'lh Jppcarcd 
tn several olt-Broad\,J productions before lc,IVlng 
for Luropc lier 192S [uropcan tour 1nclud d f'arls, 
wher he saw avant-gard art al the up,111tm11 
h1t,·mntto11<1/e tics ,Ir/\ Decomt1f1 <I .\1cx/, me1 

Sttmulatcd by her contJct wtth European 
modcrntsm, she enroll d at the Art tudents League 
upon her r turn Lo cw York tn the fJII of 1925. 
In 1927 she marned Davtd mtth, and the two 
\tud1cd with Jan iatull.a from 1929 Lo 1931 •\ tnp 
to [uropc tn 1935 had J profound impact on her art 
She Jnd Smtth 1,cnt 10 rrancc Belgium. GrccCl the 
ovll'I Union, and re,11 Bntatn The drawmgs that 

sh made while tn r urope bee m the bJs1 for srulp 
ture year l,ller, ven the lilies cho\cn acknowledi:cd 
the enduring 1mprc1\1on of her travtl\ lly the late 
1940 Dehner mad ,1 new \cncs of abstra I drawtng\ 
1mp1red by lrmt flac kcl'\ \emtnal tudv of natural 
fonm, l\111111fon11rn du 11t11r, 1904 In her erlc\ 
Dehn r introduced a repertory of b1omorphlc form 
that rdated to the works of Paul kc Joan \1tr6 
,rnd MJrk Rothko, among other, Unltkc the 
,urrCJh 1,, Dehn r did not emph,1,1.zc the d1,qutc11ng 
aspect ol h r imagery but elebratl'CI the animate 
cner1,ry of unicellular form\ of hie 

In 1952 Dehner wa d1vorcLd lrom ~mlth Iler !ml 
,olo exhibition tn ew \ork, a, held that ,amc ylar 
at Ro,c frtcd Gallery In the early 1950 , he studied 
engraving JI \tJnl y \\ 1lh.1m Ila tu\ •'\teller I 7 

Ddtntr also b•gJn perlm ntmg With, J , dl'l' ,in 
her 1mag I} from c 1rller ab tra t drawtn and p mt 
tn,11\-r ,11ltng h r organic al>\11.Jl lions of th 19 0 
In J 9SS \he Jxgan worl<111g at th ulpture C cnt r 
and hJd her wa" ,tud1c, cast tn hron1c I or the n t 
lhtrt}•lllnC > JI lJ hncr'\ prcdomtn,tnl tnt r t Wd\ 

cre.11tng \rulpturc tn , a , wood, and !Jilli JI d \I I 
\he J, cmbkd hu llllpt1m from d1sp,11at part, 
and approach d thc U\ of w.i J\ J ron,tru 1Jv1st 
using planJr clements lkg1nning tn th l,llc 19 o, 
,he brJhcd and drew on tlw, ax slab\, tntrodudng 
other tcxtur s by adding small piece of rn tal 

lthough Ochncr's sllllpturc Jrc ahstrall the 
conmtcntly rcfrrcnc till' n.Jtural \ orld \ rll I 
compos111ons e,oke a tot m, prc\cnu whll hort• 
zontal format c n be"' wed a\ IJndsup,., IJke the 
artist of the 'e1, York hool. D Im r produu.·u 
worb of art that rnmmum at personal content 
and universal meaning through ahstract ,ymbols 

lrom the l9SOs through the 1970s. Dehmr had 
twelve solo nh1b1t1ons m , 'e, York Cit} l..1tcr ln 
her career, he was honored with many fellowship 
and Jwards \l..1dmore College awarded Dchncr an 
llonoral) Doctoral tn HumJnl' I etters tn 1982 In 
1981 the attonal rulpture onfercnce rnnf rn-d 
on her its ,\ward of Dl\llnct1on !hat SJmc year hl 
r clVl-d Jn aw.ud from the Women's Cluru for rt 
for outstandtng ach1 vcm nl tn th ..,, ual art In 
198~ her worl.. wa, ,hown with the wort.: ol David 
\mllh tn a 10ml c h1h1t1on at the Jane \oorhcc, 
Ztmmcrlt rt fu cum at Rutger In 199 la lo 

h1b11ton of her art ta retro p rttv ) wa or amzcd 
at the Katon.1h \fu,cum of Art and tra,clcd to the 

orrnran Gall I} of Art, W.1,hmgton, 0 II r worl.. 
1 currently reprc rntcd In the colkct1ons of the 

f tropohtan :\fu,cum of Art, the C I vcland fuscum 
of \rt, Jnd the Mu,cum of ~fodcrn Art 

J ( 
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·laine de Kooning (1918-1989) 

d i.:oonmg 
m 1,-d 
19SO< 
th<' 

IC 

1udt1-d 
In 19H 

Jm I 
mt.1111 
1rac1 

°' h r 
v.lng 
enl 

Ta/(111 
\ ntl'\l 111 

the ub c 
to 19S7 Jiu 

hk JII 
thrulmt 

,umm rln L.1,1 llunpton and ncnluJII both 
aria t would nulnl tn hou th re (In 1971 I I 
de i.:oonmg moH>J her I Yor 11udlo 10 l.1\t Jllic 
IIJmpton, v.h re h lt\ed until her death) 

Ol' Koontni: 1 a1 v.ell J..nown at UntHr 111 
throu..:hout thl' country Js a vt111tn artl\t and 
I lurer Jn JQS7 ,he tau..:tn at the Un1vcr 1ty of 
• cw le llO and taler h Id th l.amJr Dodd a,r 
a prole or of p anting at th m, r tty ol G rgl.l 
The Uru,cr It\ ol GeorgtJ orgam,cd a r tro1 cttvc 
of her" rl. m l 99l In th <OUr\l' ol her career ,he 
wa1 )O hJvc OHr hlty 1010 and group c h1bat1on 
D Koontng I Mlrk, are rcprc cntcd an lh<· colk~ttom 
of the 1u1eum of iod rn \rt the 1ltropol,tan 
Mu cum of \rt, anJ the \Vhltnev \1u1 um ol 
Am rte n \rt m w \ork Cit) and the ~euhcrger 

lu1 um In Pu1chJ1 , !\cw \ork 

-
Perle Fine (1908-1988) 

r 1I 1111 wa on or th<' fir t womrn to 10111 th 
I 1ghlh \lrlll Club 8 au1c ol th 1tgorou ~lural 
appn1.1ch ol h ! J)Jtnllng nl th 19401 anJ J9S(l\ 
,he wa, a™'<.btctl with the N w \ork h >0I and 
1nduJ1d nth lam1 I '1111/1!>/f< I \11mf lwld 111 ·cw 
\ork C ii} In 19 I 

llorn 111 llo,ICln llne mo,cd to w Vorl In th late 
19ZO.. and hcgan art m INCIU>ll at the l,raml < nlr I 
S<hool o( \rt In 19.lli I urtni,: th 19 Os h tudtru 
with tmon 1rnlatde at th \rt \tudcnl l.tague 
t,dorc nmlltng In ll,1m Hofmann scla\ m 1919 
I or the nc t live }CJ!\ fine sludl I Wllh 11 lmann 
1n1crm111tntly, v.h1k pamtm 111 a na1 on 10th \IC< t 
In the m1J\t of lhc na1tcn1 Al"tract I xprt ,1om,1 
(Dunng th, ummmof 1911110 19SI, [Jne\\al In 
rrovmtctown 'I.id \Jthu\<lt v.hcre JlolmJnn had 
a ,um mer ,1rt ¼hool I In 19H ,he workrd ,ll \tanlc 
\\ lltam IIJ}ttr' ,\tell r 17 an Important crntu tor 
prtntmaklni; 1mtrue1ton amon~ ~rt, I\ ol the ·ev. Yori. 
\lhool That \Jllll' }CJr I me hJ..c mJny of Hofmann 
other ,1uJcn1 tmm-d tht \m r1,an Ab1tract \rtJ\I 
(a group Mth v.hom he conunu !<I to c h1b11 un11I 
her death) Om• of th few women promot<-d by I hllJ 
Rd)Jy I me r<-cctH-d ,uppon from the \ulomon IL 
Gugglllh tm \,fu,eum Ill l9~S II r fi!\t ~,o C h1b1Uon 
"a' at the Man.in WIilard Gallery that \Jm }ear I rom 
194<> 10 19 2 ,he hJd lhr« h1b1t1om ~t th 11<'1 
PJJ'\On all rv \n c h1b1t1on ,II lh Tanai;cr G llcry tn 
1955 \\J\ fOIIOIH-d b} shO\\\ the! from 19\ 10 1960 

l'uh: llm: 
\ lTiJtil JC} 6 
011 n m ,1 6 • 

1~1 ~ 
ex rim 

n r 1u m 
llft, cw York. C II for I h \prm 

)01 wh r h built a SIU 
of th, ew York hool I tke \\1 
lbram I.J "'" JJ k\On 1'0ll0< k I 
Cf\ I tnc mJdc 1..a,1 l lampton;, 
~he n ma1nc<l on the d for 
lh n I eighty ar5 o 
cxh1b11 m cw tork a 
canva, , l>eomc mor ric 
form, rather thJn th1 r 
lhc pre OU\ d d, 

\cu11 un11I hu d alh r rl Im h.ld rnor than 
1h1rt olo c.,htbttton, dunn h r !If llm It r p.i nt 
In s tan I found In th \olomon R ,u nh tm 

lus um the fu um of tod ·m Art the 
i,tropohun iu\Cum of rt. and th Whltn 

\1u um ol \menan \rt 

Court , ol 1111'\<hl f< Jl,r C, :krl ,orl 
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Le Kra ner (190 1984) 

Le KrJmcr 1, re ognl/l-d J a ploncu \bst,act 
lxprc\\lOOl\l, hL·r lntclle tual tnH tmcnt In till 
early \IJ!(L' of thL mo>cmcnt bdor and during 
her mJmage lo )ad.son PollocJ.. I\ wdl documtnll'd 

R.11 cd 1n J Ru ,1.1n, Orthodo Jcwl\h famlly m 
0rool..l}n Kra ncr a crtrd her mdcpcndcnc , ta 
young age and lxgan clJ , tn I 92R at the rt 
tudent I c,11:u and the 'allonJI Academy of 

Design 111 C\\ ~o,J.. C 11y from the mid-19!0, unlll 
19 I l ,lw "o,J..ed In the mural di\ 1,1011 of the Work, 
Progr , \dm1n1 tra11on (WP I meeting future 
\b\lract I ~prc,11oni,1 J\ w II a 1nflucn11al <rlll< 
,\t 1h11 same llmt 1hc 1tudtcd wllh I Ian, I lofmann 
who CXJ>O\l'O hci to lhc \lylc of the School of Pam 
and lhc ,1rong lnfluenu of Mondrian Pi<a,so 
and Mallssc 

In 1941 1hc carne face 10 faCl' wtth ano1he1 great 
influence John Graham autho, of 5y11wr 1111,/ 

D111/e<11 , <•I ,\rt (1937) \ year lat I C,raham 1nv1tcd 
her to p.1rt1dpat 1n Freud1 am/ ,\mrn«m l',1111l111J at 
\4cM11l n Inc ( ,raham also lnv11,d Polloc to 
part1t1pJIC through thl\ 1ho\\ K1J\ner and Pollock 
developed~ frl nd\hlp thJt would I Jd to their 
mamag lh1cc year later) In 19-1·1 KrJ n r c. htbmd 
at 1dney Jam,\ lb1tm<111111/ \11m·11/111 lrt m Ammw. 
\\here she showed hcav1l delineated abstrattton 
indebted tor, a ,o lier \\Ori. l><.gan gJm nng mud, 
pra1 e mflucnt1al art cnt1c lcmtnt C.1 nbllg \lat,-d 
that Kr,1mer had the "bl t ye In the country for th, 
art of pamllng Pollock and Kra ncr were married 
m 194S \oona!ter m onmberolth l)CJr the 
moved to lhc \pnng tn l..i'1 llampton \\h r 
KrJmcr would mJlntatn a pt,rm.rnent residence tor 
the 1e11 of hr l1fr 

Wh1k l'ollo<J.. pcrfr<ted hi\ lnnovat!'e drtp-tam.1\ 
k< hnlquc In thl' 1940 1'.ra1ne1 btgJn h r hr\t 
1mportJnt «1e, the I 111/,· f11111 r pamttn , \\h1ch 
followed a thrc< year p,·nod of 111odu<tng t m.1,e 
of .1ccumulJI d i;r,l)Oe\\ wh,ll ,hL· called hlf ")lrt 
1lab1 • With the f 11th' f11111tr ,c rlc\ Kr ,ner add re cd 
the tmportamt of the ·contmuum ucatmg 
labyrlnth1m· \\ebbed and hlLrogl>phlc conhgura 
1100\ that rdl'r need the m< taphor1<al prou \C\ ol 
wntmg and talllgraph> ra,ner compared thc,c 
painting to a much carlll'r cntgm.1tlt art lorm tht 
11lumtnat d manu Lrtpt 1bout whld1 ,he \lated 
• thl n•' no btginnrng and the r,·, no end • 

~\orJ..lng m c d , much l1J..,• Pollock Kra,m·r 
<rcJtcd hLr nc,t ,c·nc, of la1g, rnll,11:c, ,vhl,h ln<or 
por,11,-d mganl< m, t,iphof\, urhJn allu,mm. ,ind 
humJll Jl<.'rlOnJ);ll \hm,n JI lhl' \tahlc GJllcl'\ <W 
Yo,J.. Ill 19S~ lhC\l' collagl'\ Wtre t lCUll'U b) ll.Ulng 
and rrn,ln)l old c,tnVJ C\ Jnd drJwtng,. her own and 
tH n tho\l· or Pollock \ft r 1'0110< J.. d ath 1n an 

,1utomohlle JC<ldllll In IQS(>, ht I gin h r I r 
1icd r ,,rth (,r, 111 , m whmc r plo,1, high tom-J 

palclll nr ocluc pmJ.. red grt n nd bl ,I.: omhln 
,c uJI anthro1 mnrph1c and ,1 I nt I tur , 
1nd1v1dual 111lc< In thl' ric r, .. ,,heq /1,rtl, and 
lpnl-rdlcctcd he, Inn r 1trug.i;h nd prl'Ol<Upa 
tlom Wh1I, d,allng "uh her In\\ ,,ml Jl.llll nth, 
early J9(,() htr uwn work wnttnu tog t I tr• J 

Jnd mon<><-hromatll Became of their somber p.il Ill" 
and relert·nce, to l'ollod.' drip pro« ,e, l,,rJ1ncr s 
pJmttn~\ In the l,111l1tr ,111,I l\'h1t,• nt wu not on 
the whole fJ,orJhl> rN:e1Hd "h, n h1l11tcd ut till' 
Howa1dWl1 ,alluytn 19(,(),md 1962 1JJ..tng 
mallcl\ mmc dtlltcult ,.ere th cr111c1,ms of l,,ra n r 
manage men I of Pollcxk, e1tJIC" e,1xciallv th Im 
and wntrollL-d dl1 enuna11on or his "ork, 

In tht 1970, and 191!0 numerous article and a 
mmwm e h1hlt10n JI Guild llall con\ldcr l Kra,n,·1 
and 1'01!0<.J.., \\01kmg• rda11on htp an emotional 
and P'>'hologt all 1ntcn , on , wh1<h h d nnull a­
llOO\ for her trcall\e dfort1 a\ well J hll Whtll• 
Kramer, post I <J\(> p,1tnttngs how om Ind htcd 
nc" to l'ollock h<r primary" latt,m tu tin• ur 
and th,mc, of \b\lr,lct I ~pr ,tontsm ha, I n 
rtrnmlderrd and advancc-d 

It wa1 durmit the\C year\ ,I\ hl'r work wa, fl 

c,.11u,lll·d, that hu rc,putat1on ,I an important 
b11ra<t L pu ,1ont\l WJ\ furth r ,tabh ht-d 

\he ,va, thL· 0111v "omJn t ,h1b1t d In th Wh tnt' 
vfu ,·um or Am rican ,\rt I l<J7tl c h1h11ton ,\I• trc1,t 

fxpro1io1111m fh,• I 1•mU1t11< }""' In th IJllf Jr 
of her tar'"· K1amu cxh1h1tcd r gularl at ma1ur 
gallcnc, tn cw York tty mcludmg .i ,ho\\ ol hl'f 
later largt· collJg 1crl , Llnw 11,11 to 1e th, llor./ 
to « nd fall\ can, hard di: patntmi:1 In 1981 
1hc,rtl b fme her death, a traH hng I tro,p 11, 

e hlbltton was ,hown at the 11011 tun Mu,c,um of \rt 
Jnd the fu cum of ',foci m ,\rt In cw )ork-11 w , 
among th onl} fl tro,pc ti, e granted to a woman 
artm by Jn \mcman mmcum at the um f \n earhc1 
rctrmpc IIH of hll p.unllng, drawing, nd <Oll,1g 
wa, held at the Whllcchapd \II C,alleiv, I ondon, 111 
th mid 1960 1 lsr.1 ne11 \\orJ.. 1 rcpr ent d m th 
colltcttom of the 1etropoht,1n 1u\('\Jm ot rt th 
'-lu\t um of fodl m II, (,u,ld 11 II 1u ~um l..1 t 
Hampton and man, other ma1 r mu,cum and 
pnvat collert10n1 tn the Unit I \IJI I h Pollock 
Kra,nu I oundalton wa, t\tabh,hcd upon h rd ath 
to provide i:1,101, to neL-d\ arll 1, th l'ollod, Iv ncr 
llomc m L.i t lfampton ha Ill-um, tud , ntcr 
lor art produud on the ca t end nl Inn !\land 
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Joan Mit hell (1926-1992) 

loan Mltd1cll I nmcntl r o nill-d •" one of th 
great \I \\Om n arll\l ol the 1, n1tclh c ntul) 1 lcr 
, 1hr,m1 p.il, tte aml bold hru,h ,1rol.c, combine to 
cnate r I I pol nt anva\ , H r populant 
with aud1 n,cs anJ mt, , bcg•n m the arl l'l °' 
Junng th h, lghl ol the Alntrall I pr \tOnl I 
movcm 111 con1tnu,-d throu~h th 1'160 and 1970, 
a, lnu cd 11rn11on w.1 paid to tern I, ar1,,1,. 
and gain nourl h d m th I q °'" th her larg 

ml hrtghll> COl<lll'<I anvJ C 
fot,h II w.l\ horn m Chi go the elde,1 of n,o 

duldr n In hlf ,arly > r ,h tr lncd to b<: ,I profc -
"onJI k , tcr hut km lnlul) , d lined her 
athld ,arl'('f Mot h II a11cndcJ \mllh .ollcgc In 

orthampton fa\ chu\l II tor two year, Unhapp, 
I \mllh h I It to tud) at th n Institute ol 
111, o when her 1.11rn1 w,1 rcsogru1t'd and sh 

w \ awdrd d n holaf\hlp 10 ,tud 1n [urO(."' 
M11d1cll d, le red hrr tnp tor a Jr t<l go to ·cw York 

11 10 p.11111 \he r 1,1,·red for J tlJ taui:ht by Hans 
lh1tmJ11n hut Im a re SI\C sl}le lntlm1da1cd her 
•nd h, drnpf out after onl om· \I ,t In p11,• ol 
thl c pcnmcc fotch II \\a reatl, affc<lcd h the 

"' \ork ,nc I comm acquaint,-d \\Ith the \\Ork 
of \f\1111 ,ork and Ja,I.: on Polloc Her arnval In 
I ram f 1101 mg her arm c" \orl. , nal,-d th 
t>cgmning of a hfelong lo, allau "1th the count I) 
lhJI he \\Ould latu call horn, \h, I o tra,d,-d to 
Central and oulh \mcma txlorc rcturnong, tn 1951 
10 an JI rtment on 11th tr t In • " York 1ty 

I h I "1mc ar filch II partiopat,-d ,n the !\111111 
rr, r ~,,o,. \!though 11 wa not h r fim e h1h1t1on, 

th1 hm ,-a trcmd) important to fotchcll m 
pJrt1rulu a '"" th an \\Orld in cncral-111\ 
l"On\ld red one of Lh lamlmarl. e hlb1t1on1 of the 
\b,tr,1<1 L pr , om,t mm,ment lotchell had her 

1ml ,olo ,how tn tQS2, and her work met \vllh 
glowing rc\lC\\ Mltchcll'\ ,Ht from thl pl•rlod utt 
11,e, JII-OHr brushwork that combine, ,1 ,omctunc, 
,101 nt \trol.c Mlh , 1brant olo" 11 r ,- 0 rl. wa, 
,ontmuou ly praised b • lllllt 

In 19S9 ht h II mon-d from ·c" Yori. to l'Jrl\ 10 
be with the m d1an ar11,1 Jean-l'aul Rlopdlc "horn 
h had met four ycJ." arll r \h<: tonttnued to paint 

and xh1b1t m w \ork throughout the 1960, and 
1<>70 With h r mspir,111on dcnving from the Jand­
\lJ(lC\ and garden that surrounded her m I ran 

htl11cll produc,-d \\Olk that wa mer a lngl nature 
and lands ape onentcd h r loo,c pa1nt<1ly, c pres 
mn1st1 ,1,1c r malned con1t1t,·nt tuch of the pre\\ 

t0nnrnmg Mitchell dunng tho tm1c tOnlcntratcd on 
her ctton Jnd ,trugglc a a tcmak an1 t \lthou1th 
~,tchell would r lcct the term •temm11t• as ,t 

applied to her art, her work wa c h1b1tcd In se,cral 
,how, dedicated to women artist\ 

\ill hell's career surged again m the 19 Os. b..:gm 
nmg with her ,olo how at the Mu\ c d' rt Modernc 
de la Viii,• d l'ans h was th 111\t \men .m woman 
tor ce1, ,uch ,m honor Mitchell alw had I vcral 
large galkl) how m the United talc lier an horn 
this penod I\ olten compared to that of laude 
\ionet, part,rularl h1\ lat painting M1tchcll's worl. 
had become c tr mcl IJrge and her pr \lon1st1c 
brush strol.e \\J\ ,omeumc, combined with a p.1lctte 
that included p.111 I tolor 1 hough II would sttm 
that Mttthcll wa, looking to the 1mprc lonlm. these 
newer cl mcnt, were \Imp! conttnumg the proje t 
\he ~gan during her y ar as an acuvc pantopant of 
the cw ,orl. ~thool the alt-over, erratic bnl\h stroke 
and th use of large can,asc arc extensions of the 
\\Ori. \he produc,-d In the m1d-19S0s 

An 

B t P r n (1 0 1982 

Be\l J..nown for her g.ilkf} which ,howca cd the 
emerging ,\b1traet I pr 1ontst n, II !'Jr om \,a, 
JI\O a prollfl .ind re p<·ctcd .111111 \h louml,-d the 
Bell Par on ,aller> In l'l4o and continued 10 erH' 
a II\ d11cctor unlll her death tn 19 2 In addition to 
the tnstrum ntal put he plJ> d In promoting ,omt 
of the m.1101 figure, ol tlu po,twar pcrlo<l Par,on I\ 
noted for h r optnnc\\ to a vJrl<l ol tndl\ldual 
,t le, and for her unwavcnng \Uppon of , wr,11 non 
conforml\l .1111,11 during the y ar their \\Ori. wa\ 
ovcrlool.l'd b the en tot I I thcl thwJhathll l'crl 
I inc and m ny other women Jr11,1 v,,uc rcprc,cntl-d 
by the ll tty Parsom (,.1llcr} at ,1 time \\hen lOmmer 
coal opportun1t1e for, omen "ere r latt,cl hmlted 

Born In Cl\ York Cit}. l'ar\On\ llUdll-d \CUlptur<' 
bmOy Ix for leaving e" Yori. to 1pcnd t n cars In 
I ranee , htrc 1hc ,1ud1c-d wtth \le ander 
\rch1pcnl.o. Antoine Bourdcll and O "P /.adktnc .it 
the c.idcmte de la C,randc C haum1ert, Dunn1,: the e 
year\ 1hc ,pent 1c,<1al 1ummer1 tn llnttan . ,1udym11 
"Ith rthur l 1nd1, ,In I n1th\h painter "ho led 
,ummtr worl. hop, m land\l,lpc palntln>; l'ar,om 
rl">pondcd to the 1mmcdta and e pre '" pot n11al 
of the "atercolor medium and cncoura1,:ed b> 
I Ind , 11<.gan to carry her J..ctthbool. with her at 
.ill tmu, trCJllng I prodlglou number of sl.,tthe 
I.ind capn. ,1111 hh:1 and ponra1t\.-throughout 
her car er 

Return mg to the nltcd tJtc 1n 191 I l'Jf\011 
wntmunl to pJmt lands apc1 and 1111 hh: 
I hrH >c,lf\ latu ,h had htr tmt wlo cxh1b111on 

lh:tt l',tnon\ 
r, \\.Ji,,lc l<J -I 

<lllonl r, 1 I 
<.oll«II< n of lh 11 tt} l'ur n, 

I ound 1110n 

ol \\-ell r olCl~ II t 

In tht lat fortl, 
the \b,trJCI I p 
gallc r}, l'arv ns 
wlllth h d1\lO I 
\Ill' \\Jnt d to c 
mo, rnrnt of Ill l 
toward c pr \IH, g 
lllcrJI rcprc\lnt,111011 
1mp1rJt1on tn nature n 
the aru,1 ,he rqu, , nt 
a1>,1ra< uon l'ar on "orJ..l'd u 
a, watercolor \,lf}lng her fom1 
accommod.1tc h r moou 1ml he 
till' 1md1.i 1hc rend, 1<'C.l hl r \\Olk 
a place or .i morn nt with n eton 
lmJ)IC\ D,nHd from ,11<:dflc 1.1ml 
on htr mdm trJ1< I\ much of h r 
c,okc1 J p.1r11culM \CJ',CJO qu.illt ol light or 
10<,11 mo11! 

lrom 19\hto 1<>~7 l'a11omh,1<lten oh>e h1b1 
tton ,n cw Yori. 11 ,ind \h continu,'ll toe hill t 
her p.ilnting, in \Oln .md group how round the 
country and lntcrnattonall} through the I l/iO In 
1974 th< tnntd,111 \rt \luwum tn fontclJor "' 
Jrr,, mount d Jr trmpl',llVc ot l'ar\On, \>Olk 

\h 1, rq,re ,nted m the wltetllon 01 th, atlonal 
Mu\l'um ot \,mm.in rt till' font larr \rt lu mm 
and C,ulld H.ill Museum 
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the] h aba h r (190 -19 4) 

I thd lnvJbJ<hu WJ not J pJrl ol \b tract 
l pre ,1on1 m, •ofh IJI" urde ~h did howc u 

,oc1atc p r onall I Ith Mark Roth~o Jnd B.unctt 
wm.in J\ well a, with the k , r ognl1cd i\b,trJll 

l xprc,s1on1,1 Jack Iworl..ov Richard l'ou dtt'-OJrt 
Jnd Kcnzo Ok.Ida 'lh I as given five wlo show, at 
the Bell r l"\0n1 Gall I'} c York In the cJr 
bet1H n 19~ land 1962 

chwab,1d1cr'\ Jrt11llc l'ClUCJtlon and arecr were· 
,pent almmt cxclu11\d In h r nallvc cw York lty 
lier fomial artl\llc education bcgan with lhe ludy of 
1 ulplur whl<h 1hc pur ucd when she enroll d al 
the \rt Students League at the a •c of I l.lt r, from 
JQ20 10 1921 she studied at the at1onal \cadcmy of 
Design In 192 l sh learn d stone carving m ·thod 
and pprcnttccd with the sculptor Anna H att 
t luntington But chwaba hu would abandon sculp­
lur for painting In 1927. nrolhng In class with 
Ma Weber at the rt tudents league Jn11 shift to 
palnttng com tded W1th a p rtod of family troubl s 
for whtch 1he sought professional h Ip, an c pcrlcncc 
that re ultcd In her lifelong tr aim nt through 
p d1oanalysh 

After ,1udying painting and undergoing p,ycho­
anal 1, In francc and Austria lrom 1928 to 191 
Schwabach r returned to ew York I or the nc. t two 
can she took Independent lmlructton with Arsh1lc 

Gori..· with \\hom he had de,dopcd a fnend\hlp 
before leaving for lurope Gori.. \ p ychologlcall 
charged ueauon ,urr allst-tmp1red btomorphtc 
ab1tract1on1 that sprang from tm uncom tou and hi\ 
u,c of p r on.ii m mory-,md the natural and rott 
call ,uAAe,11w forms m hi\ 1mai,; I'} wcrc mnu nual 
for \chwahJ<h r throughout the 1910 Her attraction 
to ,ori.. • imagery renccted her 1ncr .iwd tntcre t 111 
probing h r own p yche \chwabad1 " painting, 
from tlu time combine form d rl ed from Jutoma 
ti m with ,1h1trJct but rccogn1z.1ble rdcrrna: to 
n,llur I hi 1m,1ger , with lh frequl'nt r sonancc, or 
erot1c1,m ,md fcrnndtt , txcam<: lntq:r,llld, Ith th 
thcnll' of thlldbtrth h<:glnnlng Jround JQ I 

In th, paint tlmd <I th 
of her hu band I n,t h r 
sub\e<Jucnt lap 
\d1wabJch r ~ 
b1trJ<II0n, wh r 

whlth h rart I 
these ycJr\ h r 
rel ntlt\S ps th d 
r m mlxr<:d l pc 
Tr atlng mtcrrdJl<:d th m s of 
death los , and f<ar oft olatlo 
tntcrprctcd through ,re t. myt 
c prc\\ed hcr dual and wm<11 1 

ficatlnm JS Jn Jrllst Jnd »oma 
of tC<hniqucs, from d11tus an 
vibrant coloMha~ to bru\h s 
diaphanous, gromrtrtc, and n 

h, abJch r sought the mu t lOg nt formJI re olu 
lion of her <0ntcnt which, wh n alhlc\ d ofl,r d 
pu,onJI solace h treated till' nva, not uni a .i 
plJ c to cxplor personal \lrui:gl but ulumatd a 
a plac to ,aptur the b aul1tul and trans end nt 
I yond the private to the un1Hr 1I 

chwabacher' work wa reprc cntcd at ,1 numl r 
of annual c hlblllon spon orcd b the Whitney 
\ifu <um or mcncan .\rt m lW \ork Jnd was 
Included m the large c h1h1tmn \/xi} \mmwll 
l'e11111a, 1960 \/,1/fdd Ltpr,,11u11nt P,u,11111 of tlr 
Fiftiei at the Wal~cr \rt ent r, flnncapoll, tier 
painting\ ar cumntl} to be found In man ma1or 
mu um collections lncludm tho of th \ hltn 

Im um ol .\merlcan \rt thc ~olomon R 
<,ugg nhclm Mu cum and th lctropolitan 
Muwum of rt in c York t , th Brook! n 
Museum. th , atlon I luscum of mcm n rt 
the lbrt ht-Kno Art (,all ry m Bullalo c Yor 
and thc an Tranel o lu um of fod, m rt 
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atalog of the E hibition 

r follfl,IJ n foe th \ \U I , n, 

12 4~• 
m I n 

U11fllltd 19~6 
11 on hnn, 27 1 • 1011,· 

courh oll,,t>cn hllcr\,all I) Yori. 

1111/ttl 1948 
0,1 on ,am , Ill is• 
Coll I n of th, Metmpohtan 1u um of An 
<,1fl ol M" I n Id I Rr•1du 19 t, 

J n litchell 
1.mllllnl 19\1 
01lon m, 2 1011/1° 

Loum , I Rubert llllu \,all '} w Yori. 

l.'1111//r,I 19\2 
01lon n, t>01/, 6S" 

urtc y ol Robert M,llu Galluy , rl. 

L11t1tlnl l'I\R 
O,lonc ma 26 JI" 
Courtesy of Robert 1,11, r alluy, cw Yor 

lkll Panoru 
81/,1" 19 7 
011 on lmen 60 1/• 3!1" 
coll, uon ,,t th ll<tt} Parsons foundation 

Unt,tl,,I l 19\7 
(,ouJdl on papc:r \21Jz, 10'/z" 

olll-ct• n I th lktty Par<om round.i,on 

l11t1f/ ./ c 1957 
Loua<hc on papu !0 1/2 S21/Z" 
C.:011<'< lion of the 8 tty Parsons I oundat,on 

1./nllUtd 1959 
Gouache on papu 23 lb" 
Coll lion of th< llv Pa,..,ns Foundation 

nir i~,.,,, 19\9 
0,1 on ltn,-n 111,, x 47• 
Coll tl'>n of till' O,.tty f'•"°"' Foundation 

Uhtl cbw b.llchu 
~1111 I 19\ 
OLlonc. a, I II\ 
r tat~of theJrtl\l 

0d I JQSI 

OLloncan , 2S 40" 
rn t colltctlon 

Rt1um'3 t9n 
01loncamo1s <,() \O" 
bt,11,ofthearllSt 

tyU 19 6 
01lon ma so 12.· 
rtatt fthe rmt 

Tt,n I 1951 
Olonc n,-. 30 16" 
rnut colll"ctlon 

" n I 1951 
lonun 30 !6" 

rn II lion 

Dtn:,·~,mu 1ft In lc·£hts, rn o r f h t kith nd drpth 
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