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Foreword 


The  Sidney  Mishkin  Gallery  welcomes  the  opportunity  to  exhibit 


works  on  paper  by  artists  of  The  New  York  School 
 Although 

in 
these  works  have  already  taken  their  place  as  "classics 


the  history  of  American  art,  the  power  of  the  images  created 


in  the  1950s  and  1960s  is  still  a  revelation. 
 The  austere 


black  and  white  drawings  continue  to  project  the  forceful 


the  paintings  and  collages  still 
action  of  their  creation 


vibrate  or  even  explode  with  color 


Using  an  improvisational  approach,  the  artists  have  created 

each  line  as  a  marker  on  a  path  to  discovery 
 The  works  on 


paper  of  both  the  painters  and  the  sculptors  in  the  exhibition 


reveal  this  similitude  of  approach  which  unites  the  artists  as 


distinctions  which 
The  exhibition  also  reveals  the 
a 
 group 


make  each  artist  unique 
 Numerous  images  emerge  from  dynamic 

linear  configurations 
 others  are  generated  from  patches  of 


ive  an  indication  of  a  figure  or  land 
color 
 Some  works 

g 
 a 


while  others  retain  the  mystery  of  abstraction 
 The 
scape, 

drips  and  splashes 
 in  many  paintings  are  a  record  of  the 


of  the  artist 
action 


Thirty-  -five  artists  are  represented  in  Paths  to  Discovery: 


presenting  an  expansive,  but  not  defini 
The  New  York  School 


tive,  view  of  the  group 
 Ten  women,  who  were  associated  with 


The  New  York  School,  are  included  in  the  exhibition  to  dispute 


the  common  assumption  that  few  women  were  active  participants 


The  strength  of  their  work  is  apparent 
 Drawings  by  Dorothy 

Elaine  de  Kooning 
Dehner 
 Lee  Krasner 
 and  Alice  Yamin  are 


among  the  most  powerful  images  in  the  show 


Paths  to  Discovery:The  New  York  School  was  curated  by  Ellen 


I  would  like  to  express  our  gratitude  for  her  help 
Russotto 


in  organizing  this  exhibition  and  our  appreciation  of  her  keen 

eye  in  choosing  the  work 
 I  would  also  like  to  thank  the 


artists  and  the  lenders  who  made  the  exhibition  possible 


Sandra  Kraskin 


Director 


Sidney  Mishkin  Gallery 




THE  NEW  YORK  SCHOOL 
PATHS  TO  DISCOVERY 

Works  on  Paper  from  the  1950s  and  1960s 


By  Ellen  Russotto 


In  the  decade  1935-  -1945,  New  York  artists  were  challenged  by 

a  crisis  in  modernism 
 The  crisis  was  not  with  the  subject 


but  with  a  new  way  of  seeing 
 Because  the  French  modernists 

had  so  dominated  the  art  world  with  their  highly  developed  and 


it  seemed  impossible  to  go  beyond  them 
singular  identities 

The  Americans  had  to  find  new  solutions  in  which  the  artists 

could  confront  modern  art  as  established  by  the  French  school 


This  decade  which  saw  the  influx  of  many  European  artists 

seeking  refuge  from  the  war,  also  brought  confrontation  with 


This  melting  pot  of 
ideas  rich  in  content  and  challenge 

capsuled  in  New  York  City-  -European  artists  and  their 
ideas 


American  artists  and  their  ideas 
 by  1955  had  brought 
ideas 


recognition  to  New  York  as  the  center  of  the  international  art 

world  in  the  form  of  The  New  York  School 


These  artists  inherited  the  legacy  of  the  European  modernists 

which  spurred  the  idea  that  each  artist  had  to  be  original 

But  whereas  artists  such  as  Cezanne  and  Matisse  distorted  what 


their  eyes  perceived,  the  New  York  School  artists  invented 

Theirs  was  an  art  whose  sensations  and 
their  own  imagery 


sensibilities  engaged  the  dynamism  of  the  spaces  of  a  growing 

massive 
modern  city  bathed  in  Atlantic  light-  -New  York 


bridges  spanning 
skyscrapers  creating 
skylines 
 caverns 


powerfully  from  one  place  to  another,  subways  tunneling  below 

intersecting  streets  and  avenues 
vision,  rooftops  in  rows 


under  construct  ion 
vertica  1  landscapes,  man-made 


The  New  York  School  could  not  have  been  born  at  any  other  time 

a  movement  like 
It  was  not 
place 
other 
or  in  any 


Impressionism  or  Surrealism,  or  any  other  movement  in  which  a 

institution  which 
central  idea  was  followed 
 It  was  not  an 


It  would  have  decayed  if  it  had  set  limits  or 
was  defined 

The  New  York  School  was  a  result  of  these 
defined  process 


artists  living  in  the  same  time  and  the  same  place,  excavating 

frequenting  the  same  environments 
history  and  ideas  together 


the  Waldorf  cafeteria 
8th  Street,  Romany  Maries  coffee  house 




on  6th  Avenue,  Washington  Square  Park,  galleries,  museums 
 the 


Club 
 and  each  other's  studios 
 It  emerged  from  collective 

thought  and  cOnversation 
 From  this  well  of  ideas  a  new 

American  attitude  was  created 


This  new  American  vision,  this  American  aesthetic,  was  unique 

in  its  experience  and  its  contribution 
 It  was  based  on  an 

idea  laced  with  temperament 
 not  on  a  technique 
 This  could 

not  be  a  willful 
 performance  in  which  the  artist  could 

anticipate  the  outcome 
 Discovered  in 
 the  struggle  of 

creation,  each  work  was  a  personal  event  which  came  directly 

from  the  psyche 
 The  artist  had  to  trust  his  or  her  sub 

conscious 
 There  was  no  right  or  wrong,  no  fear  of  making 

mistakes  and 
 changes 
 Surprise 
 and  unexpected 
 results 

abounded 
 The  idea  was  just  to  work 
 and  to  be  open  to 

whatever  happened,  following  the  tracks  deep  into  their  souls 

If  the  act  was  not  authentic 
 it  would  be  illustration 

formal  ism,  style 
 Expertise  did  not  answer  the  aesthetic 

question 


The  answer  was  to  find 
 one's  own  image 
 The  crisis  in 

modernism  was  confronted  by  artists  who  explored 
 questioned 

limits,  and  adventured  beyond  formal  methods  of  working 
 The 


resulting  images  documented  each  artistsown  means  to  an  end 


Each  artist  had  to  challenge  history  to  find  his  or  her 

rightful  place 
 The  seeds  of  creation  issued  from  their 

experience 
 supplying  the  information  they  needed 


This  dialogue  between  the  invisible  and  visible  was  conveyed 

through  many  materials,  and  undoubtedly 
 works  on  paper  were 

the  most  significant  catalysts  of  this  search  and  discovery 

Works  on  paper  were  not  considered 
 major  works 
 and  as  such 

were  not  intimidating 
 Materials  were  not  to  be  an  issue  but 

vehicles 
 to  release 
 ideas 
 Within  this 
 of 
arena 

experimentation 
 ideas  could  flow  from  start  to  finish 


a 


focused  one-  -shot  deal 


Unnoticed 
 and  unmonitored 
 artist  could 
each 
 perform  any 

ritual  to  act  out  an  idea  in  the  silence  of  the  studio,  the 

works  at  the  very  least  becoming  part  of  the  reservoir  of 

future  ideas,  and  at  best  pure  existential  statements 
 As 


such,  the  works  on  paper  were  private  moments  of  trial 
 and 


error,  surprise,  and  innovation  which  gave  birth  to  the  new 

concepts  which  unified  the  New  York  School 
 Confronting 

modern  art,  these  artists  had  to  avoid  pinning  themselves  down 


to  any  style  or  movement.  All  possibilities  which  appeared  in 

their  work  were  maximized 




Works  on  paper  are  not  necessarily  shortcuts  to  concepts  for 

painting  and 
 fresh  and 
They  are  first  ideas, 
sculpture 

immediate 
 In  capturing  the  essence  of  an  idea  they  can  be 

close  to  poetry 
 It  was  just  this  kind  of  free-flow,  this 

kind  of  momentous  decision  not  to  make  decisions,  to  go  out  on 


the  edge  and  beyond,  that  gave  birth  to  the  New  York  School 


The  concept  of  releasing  all  possibilities  without  censorship 

was  an  incredible  abstract  idea.  The  artist  needed  a  vehicle 


to  convey,  to  accommodate  a  capacity  for  direct  expression 

This  concept  was  brewing  even  in  the  1930s  as  the  Mexican 

muralists 
 Siquerios  and  Orozco,  and  the  Surrealists,  with 

their  ideas  of  automatic  writing,  were  entering  the  New  York 

Art  Scene 
 It  was  further  reinforced  by  Zen  philosophy, 

another  seed  to  take  root,  which  expounded  the  concept  that 

man  was  his 
 own  hero,  looking  into  himself  as  the  receptacle 

for  ideas 


Individually  and  collectively, 
 these  works  testify  to  the 

delight  of  finding  new  solutions 
 This  exhibition  is  planned 

for  looking 
 All  too  often  ideas  made  public  lose  some  of  the 

shock,  biting  edge,  or  rawness  that  so  excited  their  creators 


It  is  hoped  that  by  looking  at  this  compendium  of  discoveries 


we  will  share  in  the  recognition  of  the  creative  act,  the 

pinnacle  of  human  achievement 


As  in  all  searches  for  knowledge 
 to  reach  the  greatest 

heights  and  depths  of  understanding, 
 the  creators  must  strive 

to  reach  the  core  of  their  own  powers 
 It  is  in  finding  and 

releasing  these  possibilities  that  humankind  will  continue  to 


Like  unpolished  diamonds 
 like  Michelangelo'  s  bound 
grow 


it  is  a  matter  of  freeing  these  forms-  -images  embedded 
slaves 


in  the  unknown  visions  of  our  own  minds--and  completing  them 

As  it  has  been  from  the  beginning  of  time 
 it 
 can  be 

contagious 




PATHS  TO  DISCOVERY:  THE  NEW  YORK  SCHOOL 

Works  on  Paper  from  the  1950s  and  1960s 


CHECKLIST 


1 
 MARY  ABBOTT 

Untitled,  1961 

Pencil  and  cray-pas  on  paper,  23  x  25 

Collection  of  the  Artist 


2 
 PETER  AGOSTINI 

Untitled,  1962 

Wax  drawing  on  paper 
 38  x  25 


Collection  of  the  Artist 


ELISE  ASHER 
3 


A  Lyric 
 1960 

Ink  and  watercolor  on  paper 
 22  1/2  x  29  3/4 


Collection  of  the  Artist 


4 
 NORMAN  BLUHM 

Black  and  White  Study 
 1959 


Ink  and  acrylic  on  brown  paper  (Butcher  Block) 
 40  x  48 


Courtesy  of  Washburn  Gallery 
 New  York 


JAMES  BROOKS 

5 


Untitled,  1951 

Oil  and  crayon  on  paper 
 22  x  28  1/2 


Courtesy  of  Berry-  -Hill  Galleries 
 New  York 


NICOLAS  CARONE 
6 


Untitled 
 1956 


Oil  on  paper 
 26  x  4  0 


Collection  of  Dr.  Jason  Kasarsky 
 New  York 


GIORGIO  CAVALLON 

Untitled,  1950 


15  1/8  x  22  1/2 
Watercolor  on  paper 

New  York 
Courtesy  of  Jason  McCoy  Inc 


HERMAN  CHERRY 
8 


Untitled,  1959 

24  3/4  x  19 
Oil  on  rag  paper 


Collection  of  the  Artist 


DOROTHY  DEHNER 

9 


Untitled,  1954 

India  ink  and  colored  ink  on  paper 
 2  3  x  34  1/2" 


Collection  of  the  Artist 


ELAINE  DE  KOONING 
10 


Untitled  #14,  1948 

Enamel  on  paper  mounted  to  canvas 
 32  3/4  x  38 


New  York 
Courtesy  of  Wa  shburn  Gallery 




WILLEM  DE  KOONING 
11 


Untitled,  1959 

oil  on  paper,  11  x  9 


New  York 
Courtesy  of  Allan  Stone  Gallery 


SIDNEY  GEIST 
12 


Red  Drawing 
 1953 

13  x  20 
Tempera  on  paper 


Collection  of  the  Artist 


ADOLPH  GOTTLIEB 
13 


Night,  1950 

Gouache  on  paper 
 18  1/2  x  23  1/2 

Courtesy  of  Adolph  and  Esther  Gottlieb  Foundation 
 Inc 


New  York 


PHILIP  GUSTON 
14 


Untitled,  1954 

18  x  24 
Ink  on  paper 


Private  Collection 
 New  York 


DAVID  HARE 
15 


1967 
Cronus 

Ink  and  pencil  on  paper,  39  3/4 
 x  28  3/4 


Col  lection  of  the  Artist 


FRANZ  KLINE 
16 


Untitled 
 1954 

C 


16  3/4  x  15  1/2 
Ink  on  paper 

Private  Collection,  New  York 


LEE  KRASNER 
17 


Untitled,  1953 

30  x  22 
Gouache  and  collage  on  paper 


New  York 
Courtesy  of  Robert  Miller  Gallery 


IBRAM  LASSAW 
18 


Roundelay 
 1956 


20  x  27  1/2 
India  ink  on  paper 

Collection  of  the  Artist 


CONRAD  MARCA-  -RELLI 
19 


Untitled,  1956 

Ink  on  paper,  18  x  22  1/2 

Collection  of  the  Artist 


MERCEDES  MATTER 
20 


1957 
inEngelberg 
Tree 

11  3/4  x  8  1/4 
Pencil  on  paper 


Private  Collection 




21 
 GEORGE  MCNEIL 


Grey  Nude  with  Yellow  Background,  1965 

Acrylic  on  paper  bonded  to  panel,  30  x  24"' 

Collection  of  the  Artist 


22 
 JOAN  MITCH  ELL 


Untitled,  1967-  -1968 


Watercolor  and  pastel  on  paper,  quadriptych:  12  x  40  1/2 

Courtesy.ofRobert  Miller  Gallery 
 New  York 


23 
 ROBERT  MOTHERWELL 

Canadian  Collage 
 1959 


oil  and  collage  on  board,  20  1/4  x  17"' 

Courtesy  of  Edward  Tyler  Nahem  Fine  Art,  New  York 


BARNETT  NEWMAN 
24 


Untitled,  1961 


Lithograph  printed  in  black  on  Arches  paper 

30  1/16  x  22  1/8"' 


Courtesy  of  Susan  Sheehan  Gallery 
 New  York 


25 
 ALFONSO  OSSORIO 

Untitled,  c.  1950 


Ink,  wax  and  watercolor  on  paper 
 25  x  20  3/4 

Courtesy  of  Zabriskie  Gallery 
 New  York 


26 
 CHARLOTTE  PARK 

Untitled,  1952 

Gouache  on  paper,  18  1/2  x  29 

Collection  of  the  Artist 


27 
 PAT  PASSLOF 

Bear  Hill,  1960 


Oil  on  paper 
 30  x  22 


Collection  of  the  Artist 


28 
 PHILIP  PAVIA 

Untitled,  1950s 

Watercolor  on  paper 
 11  x  13  1/2 

Collection  of  the  Artist 


JACKSON  POLLOCK 
29 


1951 
Untitled 

Ink  on  Japan  paper 
 17  x  22 


Private  Collection 


MILTON  RESNICK 
30 


1959 
Untitled 

Oil  on  architectural  paper,  35  x  23" 

Collection  of  the  Artist 




31.  DAVID  SMITH 

Untitled,  1958 


India  ink  mixed  with  egg  yolk  on  paper 
 26  1/2  x  29  1/2 


Collection  of  Dorothy  Dehner,  New  York 


GEORGE  SPAVENTA 
32 


Untitled 
 c.  1963 


Ink  on  paper,  33  x  14 


Collection  of  the  Estate  of  George  Spaventa 


33 
 JACK  TWORKOV 

Untitled,  1961 

Liquitex  on  paper,  24  x  18 


Courtesy  of  Andre  Emmer  ich  Gallery 
 New  York 


ESTEBAN  VICENTE 
34 


Orange,  Black  and  Yellow,  1959 

Collage  on  paper,  22  x  18 

Collection  of  Harriet  Vicente,  New  York 


35 
 ALICE  YAMIN 

Tree,  1957 

Carbon  on  paper 
 25  x  20  1/2 

Collection  of  the  Artist 


All  dimensions  are  given  in  inches,  with  height 

preceding  width 
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