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AB  C 

BRaziL  AND  COLOMBIA  * 


BY  BERTA  SICHEL 


If,  in  general,  the  developments  of  the  20th  Century  have  posed  a  in  the  work  -  -  water,  acid,  perfume  -  -  provide  materials  for  transfor 


challenge  for  everyone  concerned  with  art,  the  unfolding  of  a  series  mation  and  challenge  views  of  "motion"  by  giving  action  to  works 


of  cultural  changes  in  the  last  two  decades  has  made  this  challenge  fixed  on  a  wall  or  statloned  on  the  floor.  Linnemann's  "Nomad"  also 


even  more  acute.  If  it  is  true  that  the  recent  changes  in  social  condl  refers  to  the  transmutation  of  materials  -  the  steel  wool  that  rusted 


tions  and  the  expansion  Of  knowledge  have  stimulated  a 
 -changing  its  "identity 

creative  by  the  action  of  time  and  water 


mood  in  which  artists  have  developed  new  modes  of  representation,  More  than  just  a  presentation  of  a  hybrid  aesthetic,  ARG  is  filled 


artis  with  references  to  basic  questions  encountered  in  contemporary  Lfe 
it  is  also  true  that  these  changes  have  enlarged  the  aesthetic  and 


tic  possibilties  *modernism  fetishized  sameness,  and  art  from  the  search  for  *the  mystical  and  spiritual  world  around 

the  violence  that  assaults  us"  (as  in  Atman"  by  Azout),  to  a  new  read- 


post-Modemism  fetishizes  difference"_2 


Innovation  was  recently  defined  by  LouisTornatzky  ing  ofmass-media  images  and  messages  (as  in  "Magazine  Pieces  I  and 


tance  of  a  new  concept,."3  The  first  innovation  to  be  coasidered  in  I  by  Costa/Chilindron),  and  to  the  visualization  of  issues  concerning 


the  context  of  this  exhibition,  however,  is  not  the  change  in  artistic  power,  violence,  survival,  and  authority. 


practice  but  the  new  framework  established  by  the  emergence  of  the  Using  Fisch's  words  to  describe  her  work,  it's  possible  to  general- 


Third  World  nations.  Together  with  the  "revolt  of  nature"  and  the  ize  and  say  that  all  the  artists  are  not  interested  in  the  most  "obvious, 


women's  movement  this  framework  opened  up,  not  without  some  blatant  or  external  manifestations  of  these  ideas."  But,  contrary  to 


what  American  curators  believe,  South  America  does  not  have  politi- 
anxiety,  a  storehouse  of  alternatives  and  counteralternatives,' 


Even  if  we  agree  that  a  Third  World  exists  in  every  First  World,  far  cal  art,"  not  at  least  as  it  is  defined  in  the  USA  Political  statements  are 


from  the  South,  much  farther  than  "South  of  the  Border,'  come  some  more  subdued  or  conceptual  as  in  both  Fisch's  *Strategles  for 


of  these  alternatives  in  terms  of  subject  matter,  as  well  as  presentation  Survival"  and  Hanono's  "Narcissus"  which  directly  refer  to  the  mill- 


temporary  tary  dictatorship  in  Argentina  Despite  the  acute  political  awareness 
strategles,  aesthetic  solutions  and  materials.  Much  of  the  con 


art  from  South  America  is  filled  with  ambiguities:  it  blends  the  indige  of  South  Americans,  they  make  such  statements  using  metaphors, 


nous  and  the  European;  combines  history  and  tradition  with  an  aware  since  directness  and  straight  forwardness  are  not  considered  "gen- 


ness  of  the  present,  and  integrates  the  Western  world  with  the  Third  teel."  Unlike  Americans,  South  Americans  speak  through  layers  of 


certainly  a  residue  of  the  baroque  colonial  influence, 
World.  As  Stephen  Clissold  noted,  "Latin  America  is  a  worid  of  its  own,  meaning 

neither  developed  nor  undeveloped,  but  something  intermedlate  where  rhetoric  and  not  debate  prevailed.  To  them,  the  word 


metaphor  is  not  only  an  allegory,  an  Image  or  a  symbol,  but  a  sort  of 
between  the  Western  and  the  ThirdWorld-5 


procedure  and  a  way  of  labeling  something  that  already  exists  by  the 


name  of  something  else. 

As  a  consequence  of  the  emergence  of  the  Third  World,  the  I980s 


Metaphor  is  manipulated  by  Pilis  in  "Architecture  Ultra  Mundane" 

saw  a  boom  in  contemporary  art  from  Central  and  South  America, 


where  the  complex  role  and  iconography  arising  from  modern  archi- 

not  only  in  the  United  States  but  also  in  Europe.  Much  of  this  art  rep- 


tecture  is  used  to  address  issues  of  power  and  authority.  In  "Untitled 

resented  a  mere  act  of  "neocolonlalist  politics'  which  favors  folkloric, 


T  and  "Untitled  II,"  Soaresalso  evokes  metaphor  to  play  with  the  idea 

naive,  or  fantastic  images.  In  contrast,  ARG;  Conter  poraryArt  from 


of  seduction  and  rejection,  using  a  bit  of  Brazilian  irony  -  an 

Argentina,  Brazil  and  Colombia  exists  without  the  pressures  of  any  of 


unerasable  national  trace.  By  employing  the  odors  of  perfume  and 

these  *cultural  polities."  My  curatorial  role  was  to  independently 

select  the  artists,  letting  them  choose  the  work  they  wanted  to  show,  meat,  she  suggests  the  sense  of  smell  as  a  way  for  the  vilewer 


approach  and  digest  the  wor'd.  Flnally,  In  *Talking  to  the  Walls' 

restrictious  were  basically  motivated  by  budget  or  space 


Moraes  questions  displacement  and  interpretation  by  using  unusual 

constraints. 


recycled  materials  that  she  found  around  the  gallery  space  and  else 

Being  neither  a  survey  of  recent  South  American  art  nor  a  group 


where  in  New  York,  a  city  she  is  visiting  for  the  first  time.  The  man- 

show  for  young  artists,  ABC  is  rather  a  non-thematic  exhibition  wish 


ner  in  which  she  connects  and  arranges  them  in  this  ephemeral 

ing  to  dismiss  some  conventional  stereotypes  spread  by  both  the  *art 


installation  displays  her  intent  to  reveal  their  meaning  and  to  empha- 

and  diplomacy  attitude"  and  by  the  *neocolonlallst  minds."  ABC 


size  the  way  they  are  perceived. 

exists  in  a  faceted  land  consisting  of  a  set  of  distinctive  geo- 


graphic,  political,  and  countless  cultural  realities  -  realities  over- 

By  allowing  a  change  in  the  rules  of  the  game  itself,  all  of  these 
looked  by  many  American  critics  and  curators.  Alfred  H.  Barr  Jr.,  for 


f  the  artists  are  breaking  with  tradition  and  with  their  own  past 

example,  in  the  1943  catalog  of  I  he  Latin  Ame  rilc  an  Collection 


said  Latin  America  belongs  to  "the  other  Incorporating  largely  disintegrated  cultural  patterns  that  constantly 
Museum  of  ModernAct., 

operate  together  with  new  ones,  these  artworks  encompass  many 
American  Republics,"  and  lumped  them  together  indistinctly, 


although  they  comprise  twenty  nations-  twenty-two  fone  counts  social  and  cultural  archetypes.  This  constant  blending  of  the  old  and 


Jamaica  and  Trinidad-Tobago.  Within  this  context,  ABC  is  a  reaction  the  new  with  eclecticism  and  heterogeneity  that  might  be  termed 


to  the  urgent  need  to  consider  other  cultures'  conceptual  and  aesthet-  "postmodern"  in  the  First  World,  is  the  essence  of  the  daily  realities 


ic  inquiries  through  a  different  perspective  from  the  one  adopted  by  of  Argentina,  Brazil  and  Colombia.  Viewed  in  this  light,  ABC 

ina,  Brazil  and  Col  omhia  is  a  response 


the  "offical"  history.  The  exhibition  also  addresses  the  necessity  of  Contemporary  Art  from  Arge 


dialogue  in  which  the  symbolic  universe  of  these  rep-  to  the  questions  facing  contemporary  ant  and  caltural  institutions 


resentative  cultures  can  be  clearly  distinguished  from  other  Latin  when  having  to  construct  a  map  of  the  world  from  inside  out.  The 

exhibition  makes  it  possible  to  map  the  stages  of  a  journey  in  terms 
American  countries  such  as  Mexico  and  the  Caribbean  nations,  as 


well  as  from  North  America  Unlike  Mexico,  for  example,  where  the  of  temporal  narrative,  and  in  its  absolute  it  allows  one  to  cross  South 


strength  and  significance  of  its  contemporary  art  derives  in  large  part  America's  boundaries  -  -  metaphorically  and  topographically  in  terms 


from  mexicanidad,  South  America's  artistic  outcome  is  better  under-  of  space  and  territory,  But  whether  expressing  cultural,  artistic,  or 


stood  by  the  following  words:  openness,  eclecticism,  deformation,  personal  perspectives,  all  of  these  works  exist  only  within  a  frame- 

work  of  freedom  of  expression,  represerAtation,  and  presentation. 


displacement,  and  transformation. 

All  of  the  artists  included  in  ARC  have  developed  careers,  some 


NOTES 

over  10  years  of  work  now,  yet  they  have  had  little  or  no  exposure  in 


New  York.  Finally,  exhibited  here,  the  work  of  these  artists  should 


highlight  the  individuality  of  their  formal  and  aesthetic  choices  when  1.  Sidney  J.  Blatt,  g 

ntinuity  and  Cha  inge  in  Art  (New  Jersey: 


Lawrence  Erlbaum  Associates,  Publishers,  1984),  6. 

addressing  a  varlety  of  issues.  Of  the  ten  artists  only  three  are  living 


2.  Thomas  McEvilley,  Art  &  0  therness 

and  working  in  South  America  -  Oscar  Mudoz,Lydia  Azout,  and  Nina 


the  first  two  in  Colombia  and  the  latter  in  Brazil,  The  (New  York:  Documentext,  McPherson  &  Company,  1992),  11 
Moraes 

other  seven  belong  to  the  enormous  South  American  cultural  (and  3.  Louis  G.  Tornatrky,  The  Proces 


sses  of  Technologig 
 ovatio 


(Lexington,  MA:  Lexington  Books,  1990),  12. 

scientific)  diaspora  provoked  as  the  economic  and  political  indicators 


To  Jean-Francois  Lyotard,  the  emergence  of  the  Third  World 

of  the  1980s  wiped  out  hope  for  a  better  future. 
 nations,  the  revolt  of  nature  and  the  women's  movement  are  the 


Originally  from  Argentina,  Rena  Julieta  Hanono  currently  lives  in 

elements  that  denounced  the  West's  desire  for  a  greater  domina- 


France,  and  Brazilian  -born  Alexander  Pilis  is  now  based  in  Toronto 

tion  of  the  culture.  SeeJean-Francols  Lyotard,  ThePostmodern 


The  others  -  -  Argentineans  Nora  Fisch,  Eduardo  Costa,  and  Marta 

Condition  (Minneapolis:  University  of  Minnesota  Press,  1984). 


Chilindron  and  Brazilians  Ana  Linnemann  and  Valeska  Soares  -  are 


presently  living  in  New  York  City.  Today,  Latin  America  exists  every-  5.  Stephen  Clissold,  Latin  America 

New  Wo  rld,Third  World 


(New  York:  PraegerPublications,  Inc.  New  York,  1972),  345, 

where  in  the  world. 


it  can  truly  be  said  that  6.  According  to  Yale'shistorian  Paul  Kennedy,  after  World 

As  difficult  as  it  is  to  define  "originality, 


ABC  presents  an  original  assortment  of  methods,  techniques  and  Latin  America's  future  appeared  encouraging  but  between  1980 


processes,  from  mixed  media  works,  Io  photography  and  installa  and  I988  its  real  GPD  per  person  steadily  fell  by  an  annual  aver- 

age  of  0.9.  With  very  few  exceptions  (Chile,  Colombia  and  some 


tions.  Although  acknowledging  the  creatlvity  of  many  painters  in 


South  America,  ABC  favors  nontraditional  media  and  working  meth  Caribbean  countries)  *most  Latin  America  countries  now  have  per 

capita  GDP'slower  than  they  were  a  decade  earlier,  or  even  two 


ods,  providing  a  space  for  artists  who  would  have  fewer  opportuni- 

decades  earlier."  See  "Preparing  for  the  21  Century,'  The  New 


ties  in  the  commercial  art  world.  Some  of  the  works  are,  in  essence, 
 York  Reyiewof  Books 
 (February,  1993):  32-43. 

connected  to  the  idea  of  process,  but  not  as  it  was  understood  in  the 


1960s  and  1970s,  when  the  process  of  creation  became  the  subject 

Berta  Sicbel  is  a  writer  and  a  curator  from  Brazil  living  in  New 


matter.  In  the  work  of  Fisch,  Soares  and  Munloz,  for  example,  the  con- 


tinual  transformation  of  materials  with  the  progression  of  the  show  York  She  is  currently  working  on  tbe  exbibition  "News  from  Posl 


itself  gives  these  works  a  non-static  quality.  The  fluids  incorporated  America'  'for  Aperto-93,  at  tbe  Vemice  Biennial 


FUNDING  FOR  ABC  -  THE  BARUCH  COLLEGE  FUND,  THE  CHASE  MANHATTAN  BANK,  GRANCOLOMBIANA  INC.,  &  PRIVATE  DONORS. 

VALESKA  SOARES  DETAIL  OF  UNTITLED  I,  1993 


design  -  E.T.  KNERR 
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Selected  GroupExhibitlons 
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exhibit  ABG:  Contemporary  Art  from  Argentina, 
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Lves  and  works  in 
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their  singular  vision  within  the  conte) 
Mishkin 

While  some  of  the  artists  in  the  exhibition  refer  to  the  history  or 


Colombia: 
 Education 

NY 


concemsof  the  country  they  represent,  all  of  them  address  more 
 thetic  dialogue. 

1988  Marble 
AIM  Program,  Bronx  Museum 


Although  some  of  these  artists  hav 
universal  contemporary  issues  as  well. 
1981  camnitzer, 
of  Fine  Ats,  New  York 


Participating  in  an  international  artistic  community,  seven  of  New  York,  this  show  provides  an  exte 
Ateller  Dovid  Manzur,Colombia 
1992  The  Neu  Arlists' 
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the  ten  artists  live  outside  their  South  American  countries  Rena  ten  artists  who  are  not  yet  familiar  fig 
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We  welcome  them  to  Baruch  Colleg 
WAC  Collaborative,  Art  in  the 
 Selected 
 Julieta  Hanono  lives  in  France;  Alexander  Pilis  is  in  Toronto; 

Anchorage;  Anchorage  of  the 


Nora  Fisch,  Eduardo  Costa,  Marta  Chilindron,  Ana  Linnemann  munity  of  New  York  City 

1988  of  Modem  Art  La  Ter 
Brooklyn  Bridge  New  York 
 Sandra  Kraskin,  Dir 


and  Valeska  Soares  currently  live  and  work  in  New  York  Ciry, 
Centro  CulturalCludad  de 
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1987  Garces  Gallery  Bogota 
Buenos  Alires 
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1984  Garces  and  VeldsquezGallery  Bogotd 
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Marlin  BuenosAires 


Quintero  Gallery,  Colombia 
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1983  PROJECTS.  Museum  of  Modem  Art,  Bogotd  Colombia 
 Born  in  Argentina 
Nuevos;  GalerfioNueva 

Lives  and  works  in  New  York 
Manufacta,  Buenos  Aires 


NORA  FISCH  STRATEGIES  FOR  SURVIVAL  (FOR 

Premio  Coca-Cola:  Centro 
 Selected  Group  Exhibitions 
ARGENTINEANS  OF  MY  GENERATION),  1992 
 Education 
Cultural  Cludad  de  Buenos 


1993  ABC  Brazil  and  Colombia:  Slidney  Mishkin  Gallery,  Baruch 
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 College,  NY. 


Set  design  for  the  ploy  'Song  of  Myself  by  Walt  Whitman;  a  production  of  the 
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 Group  Exhibitions,  Installations,  Medio  Pleces 
Teatro  Libre 
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Queens,  New  York,  USA 
 1993  ABC:  Argentina,Brazll,  Colombia:Sldney  Mishkin  Gallery:  Baruch  College.  NY 
Homenaje  al  Dia  Internacionalde  ia  Paz  CentroCultrual  de  lo  Recoleta 


Homage 
Premio  ManuelBelgrano;  Museo  Sivori 
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with 
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degree  in  art  in  the  USA) 
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Coca-Cola  Foundation, 

*21  Years";  BelarcaGallery:Bogotd  Colomblo 
 1982  "Recent  Editlons"The  AmericasSoclety:  NY 
Argentina 


Witredo  Lam  Center.  Cuba 
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American  Artists,14  Sculptors  Gallery:  Soho,  NY 
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XXX  National  Exhibition  of  Colornbian  Artists"; 
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Garces  andVeldsquez,  Colombia 
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NINA  MORAES 
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Janeiro;  Cultural  Center,  Sao  Paulo:Italian- 


Latiramerican  Center,  Rome;  AviancaCultural 
Born  in  Brazil 


Center.  Borranquilla,  Colombia 
Lives  and  works  in  Sao  Paulo 


Education 


1983  Indeperdent  Program  LYDIA  AZOUT  ATMAN,  1993 
 ALEXANDER  Pius 

in  Arts  and  Semiotics 


Departrnent  of 
 Born  in  Brazil 


Communication  and  Arts  -  University  of  sao  Paulo 

Lives  and  works  in  Toronto  Canoda 


1982  BA  Fine  Arts  Fundacdo  Armando  AlvaresPenteado, 


Education 

Selected  Solo  Exhibitions 


1976-81  University  of  Toronto.  Foculty  of  Architecture,  Honours.  Conada 

1991  Galeria  Sdo  Paulo,  Sdo  Paulo 


974-76  Ont  tario  College  of  Art,  Conada 

1990  'Sem  Sombra  de  DUvida";Centro  Cultural  SooPaulo.  Sao  Paulo 
 1973-74 
 University  of  Mockenzie  Arts  and  Science,  Brazil 

1988  "Pequenos  Porgues";Saloode  Convercoes  e  Recepcoes  em  Pequeno 


Estilo.  Sao  Paulo 

Selected  Solo  Exhibitions 


COSTA/CHI  ILINDRON  MAGAZINE  PIECE  #2  (DETAIL)  1993 
1984  Centro  Cultural  Sao  Poulo,  Sdo  Paulo 


1992  Western  Front  Gallery:  Vancouver,  Conada 

Selected  Group  Exhibitlons 
 MARTA  CHILINDRON 
1990  Museu  de  Arte  Contermnporanea;  Sao  Paulo.  Brazil;  "Architecture 


Ultra  Mundane' 

1993  ABC:  Argentina,  Brazil,Colombla;  Sldney  Mishkin  Gallery;  Baruch  College,  NY 


1988  The  Power  Plant  Art  Gallery:  Toronto.  Canada:  'G7:Architecture 
 Bom  in  Argentina 
1992  "Um  OharSobre  oRigurativo";Galeria  CasaTrongulo,  SdoPoulo 

Snack  Lunch 
 Lves  and  works  In  New  York 


NuevaGeneraclon'  Fundocion  Museo  de  Belas  Artes. 

1987  19th  Art-Architecture  Blennlal;  Sao  Poulo,Brazil;  "Theoretical 


Caracas,  Venezuela 

Projections:  Architecture  Ego/Codesof  Disruption 


1990  Panorama  da  Arte  AtualBrasileira:  Papel; 

Education 


1983  BallenfordArchitectural  Gallery:  Toronto,Canado:  "Death  Sentence' 

'Pensar  o  Desenho";Paco  dos  Artes, 


Intemational  Blennial 
 1980  SUNY,  College  at  Old  Westbury:  BFA 
"Ecos  da  Rebeldia';MIS.  soo  Paulo 

1977-78  Studlo  Camnitzer-Porter:  Voldotavo,  ltaly 
Saldo  Paulista  de  Arte  Coni  temporar  BlenalSoo  Paulo 


Selected  Group  Exhibitions 
Amadilhas  FUNARTE,  RJ 

Selected  Solo  Exhibitions, 
1989  Saldo  da  Cldade  de  Belo  Horizonte,  MG 


1993  ABC  Argentina,  Brazil,  Colombia;  Sidney  MishkinGallery:  BaruchCollege,  NY 

XI  Salao  Noclonal;  FUNARTE,  RJ 
 1991  Museur  of  Conternporary  Art  S.P.  Brazil;  "Archive' 


1992  'Touched  By  Light':  (a  street  work):  NYC 
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Splinter  Video  Festival: 
 1991  Ouldoor  medio  CUNY,  QCC  compus 
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NINA  MORAES  TALKING  TO  THE  WALLS,  1993 
 Toronto  Canado: 
 ALEXANDER  PIUIS  ARCHITECTURE  ULTRA  MUNDANE 
 (o  collaboration  with  EduardoCosta) 
Goleria  Arco,Soo  Poulo 

Archiloctural  Projections' 
 MATRIXMODA:  0061  AM  = 


Series  of  four  ecologicalpleces.different  locations, 
Exposicao  de  Acervo; 
 AN 


OKeere  Center  for  the 
 DowntownManhottan  (a  collaborattionwith 
Galeria  SooPaulo.  Soo 

Arts;  Toronto. 
 EduardoCosta) 
Paulo 


io;  "Matrix  Moda: 
 1987  Outdoor  QueensboroughCommunity 
Museu  de 

0045  =  00C* 


College;  CUNY,Bayside,  NY 
Arte  Contemporanea, 

The  Rc  ral  Ontario  Museum: 
 1986  Permonent  CUNY 

Toront  Canada: 
 1982  Galerio  del  Rio:  Brooklyn,  NY 
Projeto  Macunoima' 

Life  Like  It 


1981  AmalleWallaceGolery;  SUNY.Old  Westbury  NY 
FUNARTE,  RJ 

1990  Faculty  ot  Fine 
1988  Atlas:  Museu  de  Arte  de 


of  Toronto.  Midway  Gallery: 
 Selected  Group  Exhibitions 
Sao  Paulo 

Canada 


Arte  de 


1986  SESC  Fabricada  Pompela 
 1993  ABC:  Argentino.  Mishkin 
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Art  Go  ary:  Sao 
1987  A  Trama  do  Gosto;  Blenal, 
 Gallery:  Baruch 

"The  Touer  of  Babel:  The  First 


Now  Museum  :  NYC 
SP 


Architectonic  Sin' 
1986  GraficaCon!  temporanea 
 1991  "DissimilarIdentity":  Scoh  NYC 

YYZ  Golery:  Interpretations  of 


1987  14  SculiptorsGallery:  Before  ond 
Galeria  Humberto 

Architecture.  Toronto, 
Tecldos,  Soo  Paulo 
 After";  NYC 

Canado;  "Collective  Memory: 
1985  Novos  Melos/M,altimeios 

Territory  of  Death  Remorse 


StudioK  Gallery:  "LI  Invitation 
(Videotexto);  Museu  de 


Becomes  a  Habir 
 1985  Museurm  of  Contem 
Arte  Brasleira,  Sdo  Paulo 


Arte  eTecnologia/ 

Awards 


1984  City  Without  Walls:  Small  Works  Competition 
Congresso 

Semiotica;  Museude  Arte 
 Newark,  NJ 


1990-91  The  Canada  Council. 
 *US  Notlional  Fine  Arts 
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Architecture  Grant  "B* 


Paulo 
 The  Clocktower  Artist";  NYC 

1987-88  The  Canada  Council, 


Architecture  Grant  "B* 

Acquisition  Award 
 Awords 


1980-87  The  Canada  Council, 


Critic  &  Curator 
1989  SalaoNocional;  FUNARTE 
 1988  New  York  Foundation  for  the  Arts.  Sculpture  Panelist 


1086  Dormitory  Authority  State  of  New  York  York  College, 

RJ 


tounder  and  drec- 

(PermonentCollection) 


tor  of  Archimemoria  Internatlonal, 


a  non-profit  architecture  &  art 

1983  PS1  NattionalStudlo  Progrom,Institute  for  Art  and 


exhibiting-pubishing  organization. 
 -85  Urban  Resources,  Residence 
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Bom  in  Argentino 


Uves  and  works  in  Porls 


Education 


i98g  Ecole  des  Beaux  Arts.  Poris 


pa  AntonioSequ 


ABC 
 1984  Escuelo  de  GastonBreyer 


OSCAR  Munoz 
The  Sidncy  Mishkin  Gallery  is  pleased  to 
 Buenos  Ares,  Argentina 


Oscar  Mufioz,  Lydia  Azout  and  Nina  Moraes 
 Studes  of  cfr 

exhibit  ABC:  Contemporary  Arz  from  Argentina, 
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continue  to  work  in  South  America  As  artists, 
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 -a3  Rosario,RosorioArgentina 


they  are  all  engaged  in  a  process  of  defining 
 Uves  and  works  in  Colombia 

While  some  of  the  artists  in  the  exhibition  refer  to  the  history  or  their  singular  vision  within  the  context  of  an  intemational  acs 


Studesof  VisudlArts  and 


concerns  of  the  country  they  represent,  all  of  them  address  more  thetic  dialogue. 
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